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“REARRANGE THE TIRES The repeated command, its
authority bolstered by the familiar-sounding intonations of
an Crhama impersonator, was part of the sound reack for
Wilham Pope.1's 2009 remvention of Allan Kaprow's 1961
Yard—twao proper names now attached to a pile of tires
occupying the same town house on New York's Upper East
Side where the Martha Jackson Gallery hosted Kaprow's
original incrusion, The first version of Yard got its name

fram its ourdoor location, in a courtyard thar Kaprow

filled with tires afrer cov

i

e over the modernist sculp-

tures already on site, Many subsequent versions were to

forllovw, .h|.||\|n| (E8] Jr.lnlulu,‘_ circumstances. Durmg his

lifetime, Kaprow msisted on reconcenvang his environments
each tine they were shown, reflecting his own evolving
interests and occasionally putting him ar edds with cura-
tors intent on presenting historical work, Since his death in
2004, however, i\\lJ_\-rm\"-. tight hold on interpreration has

given way to compound authership, This multiphicity is

emphasized by Helen Molesworth’s decision, as guest cura-
tosr for this reinvention, to mvite three separate vowces, cre

s work f

At

ran equal number of sites, cach in response
to e different aspect of Yards already mamitold identiey.
Phuss Pope. Us tre-strewn interior was accompanied by two

ww Yards: Josiah McElheny's photographic projec-
tion ar the Queens Museum of Art and Sharon H:
imrervention in the Lower East Side’s Marble Cemerery.
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al Yard's exterior site was builr over long agn,

and Pope.L's Yard was an entirely interior atfair thar turned
the building's first floor into an obstacle course of tires

d the rear Viewers
elike installation, the result of black
s bags covermg the street-side windows, and light

that rese to a climbable mound row

cncountercd a
plast

emanating only from hanging red and white bulbs that
switched on and off ar disconcerting moments. Yer what
repistered even sooner was the smell of old rubber, issuing
from piles of dirty tires whose rude presence was recorded
but hardly conveyed in photagraphs of the original, A
presentation on the second floor of the gallery also docu-

mented Yard's surprisingly long history, including, at one

extreme, a 1991 version for Kaprow™s “7 Environments™

m Milan, where the chaotic pile of tires was replaced by

|1n|<'r|_\' racks, in frone of hot |m|k wi and the parhic
tory element took the form of invinng viewers to change
the tires of an immaobilized Frat, In Pope.L's hands, how

ever, Kaprow's goal of breaking down boundaries between
art and life took a decidedly macabre turn, Instead of
wrapped sculptures, there were stacks of body bags ina
rack along one wall—dismaying
thar in this context}, with their cargo of AN

itelike (if onc can say

n !“]rr'i
and Vaseline, and disturbing to brush agamst, doe to the
oily residue on their surfaces. *Death is a Iag pare of this
\\'I“J](' ll'\l"_\l.;,“ 'l.lill |J(’i‘{.'.| LA recent imterview, r(‘fl'|'||1];;
not only tothe body bags and the environmental decas
evoked by the used rires but also o Kaprow's absence,
which precipitared the necessity for collaboration.

Farly on, Kaprow speculated abour whether, instead
of transporting the tires to Manhartan, he might |

ave
taken his audience to the junkyard, and McElheny’s con-

'II'i ||1i(l]| |7||'| _\'("\l i]l ||J<"||'.|.N.'<' |!'§‘I\|\ Len |hl"|€' Wi |‘|‘|C'h.
Visttors to the Queens Musenm were treated 1o a photo
graphic experience of Willers Point, a nearby outpost of
te activity slated tor eradication in favor of warer
front development. McElheny's cityscape, stitched
together from aerial photos shot from a helicoprer, was
projected onto one of the walls surrounding the muscum’s
Panorama of the City of New York—a scale madel of the
five boroughs inherited from the 1964 Waorld's Fair and
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periodically updated ro retlecr the changing urban fabric,
Willers Point was also the source for the used rires in

Pope, s installation, which were rented for this purpose

and therefore returnable (thus skirting a daunting dis-

posal problem at the exhibition’s end).

Hayes was the only of the three artists to move deci-
sively outside the confines of the gallery or museum.
Marrying her engagement with the history of politics
sloganeering to the idea of the vard sign, she filled the
relatively obscure Marble Cemetery with all n f
familiar textual Aora, from election- zn endorse-
ments to sales announcements and trespass warnings.
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Hayes's spe pornt of reference was a simple sketch by

Kaprow of a signpost announcing Yard, but the textuoal
overload could be connected to other aspects of his work,

mcluding the 1962 environment Weords and his inc

mg \1l'$i|'L' [0 MOve h&') < 'I“i ‘hl.' _L'p]”\.'l'_\ \_\-'\“'n].

Art history provides us with plenty of examples of
pieces that have been interpreted differently over time,
cach era sceing the work in relation tean agenda shaped
by its own needs and concerns. Here the work and the
context have altered in concert, even as Yard continues
ror be wentifed with iconie |1|m|<:‘. of the 1961 installa-
tion. The gallery that Hawser & Wirth has inaugurated
in the same location as the pioneering Martha Jackson
Gallery is pare of an international operation, extending
the reach of an institution already hased in Zurich and
London. Their representation of the Kaprow estare,
along with a host of other blue-chip artists, both living

and dead, reflects the paradoxical viceory of an avant-
parde now fully assimilated into a global arc-world econ-
d

appeared before circling back o ws original location
only confirms the work's changed starus. Nonetheless,

ony. The Fong list of museums where versions of ¥,

there remains something unavoidably jarring about
enceuntering a pile of tires in this seraing, not lease because
they point to an evervday lite suffused with ever grearer
awareness of their role in a toxic cycle of consumption

and environmental destraction, O
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