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Another fine Mmess

Jason Rhoades' installations are not as difficult to invest in as they are to assemble, judges Morgan Falconer

A brighty coloured, Toul-smeling mush
of driad peas, salmon roe and Styrofoanm
beads does not have valuable inclustrial
uses. Jason Bhoades, however, has proved
that. as an artist's material, PeaRoeFoam
can be very versatie, He's moulced il
into sculplures, he's heaped lashings
of it over his ramshackle installations,
and in the magnificently antic construction
PeaRoefoam: My Specal Purpose, he
poured It inlo reproduction boxes of a
{amous brand of Seventies detergent.
PeaRoeFoam Is just one of the muivalent
matits the Los Angeles artist has developed
over the past 10 years, but it is typical of
his sculplure in its potential for endless
reproduction and nultiplication. Big thirkers
tend to explain Rhoades' precccupations by
talling aboul French theorists Deleuze and
i's notion of rhizomes: the capacity
[ some plants to grow by progressive
divigion of thalr roots. His sculptures seem
lo adopt the same process with forms and
ideas. 's partly ervlic, parly pop-cultural,
partly parformance; and there's citen the
suggestion of a lonely hobbyist creatr
Wi is p?'a fitte bit eccentric.

This month Rhoades Is staging his
London detut with a new instafation,
Black Pussy. II's a potentially explosive
assambiage combining alusions 1o pre-
Islamic Arabia, pomography, necn ights,
chvome chandehers, scatologcal wordplary,
hookah pipes, cowboy hals and much
else besides. Where Phoades gels these
stranpe ideas might seem mysterious, but
there is a clue in the fact that the galiery
playing host to him, Hauser & Wirth, also
represents Paul McCarnthy and Richard
Jackson; Rhoades' messy, process-onented
sculplure owes a lot to their example

If seffing Rhoades s as difficul as
describing him, Marc Payot, Director of
Hauser & Wirth In Zurich, has quile & task.
Rhoades doesn't make videos of the
perlonmances involved in his work; nor doss
he produce framed photographs of his
unframeabie sculptireg. And although
catdoes A Images of Anoades
' t he wore for his
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Maorals, the first work made intentionagy
for sake, was snapped up by American
coliectors Peter and Eleen Nerton,

The concassion he doss make 10 sales
Is to produce muttifles and works an flat-
screen monitors which ane related to his
larger installations. Small-scale mullipkess cost
betwesn 35,000 and $50,000, rising to
F200.000 for Erger works. Rhoades is too
young — and too sought-after — 1o have
much of a history at atction, but the multiple
Potato Gun sold al Philips in New York in
2003 for $3,000. At Bass! earfier this year,
The Buigaran Wall (2004), an amalgam cf
PeaRosFoam, neons, soap boxes and
menitors, sold for 200,000, s arger
installations can go for over twice thak:

One might hesitale at parting with such
sums for a few slos of PeaRoeFoam, but
Payot assures me that — at least from a
commercial viewpont — it & tha -Jérﬁﬁ_c,ate
of autheriticity that is the prize. :
worry, fe{saié:,rull stnlgtions
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